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THE WILLIAM K. VANDERBILT 
BEQUEST 

In view of the importance of the be- 
quest received through the will of the late 
William K. Vanderbilt and reported earlier 
in the daily press, it has seemed appropriate 
that the works of art comprised in it — both 
paintings and furniture — should be shown 
together for a time before being dispersed 
to their various logical positions in the 
Museum. Accordingly they have been 
placed on exhibition as a group in Gallery 




THE TOILET OF VENUS 
BY FRANgOIS BOUCHER 

25 (the gallery of drawings), where they 
will remain on view throughout the 
winter. 

Of the ten pictures which the bequest in- 
cludes, the earliest in point of date is the 
Portrait of Lady Guildford ^ painted by 
Holbein in 1527. It was one of the paint- 
ings borrowed for the recent Fiftieth Anni- 
versary Exhibition and had also been 
shown in the Museum in 1907, receiving 
comment in the Bulletin on both occa- 

iQil on wood. H. lyf in.; W. lyf in. Col- 
lection of Sir John Ramsden, Bulstrode Park, 
Buckinghamshire. Published: A. B. Chamber- 
lain, Holbein, vol. I, p. 320. 



sions. The museum at Basel possesses a 
drawing for this picture, and the com- 
panion portrait of Lord Guildford, Henry 
VI I Ts Master of the Horse and Comptroller 
of the Royal Household, hangs in Windsor 
Castle. 

Four of the paintings are of the seven- 
teenth-rcentury Dutch school. The Noble 
Slav^ by Rembrandt is well known to 
Museum visitors, having been lent here 
in 1907 and again at the time of the 
Hudson-Fulton Celebration. The model, 
resembling Rembrandt's father, is dressed 
in turban and rich robes; the nobility of 
treatment makes this one of the most im- 
posing of the artist's earlier pictures. 

The Scene in a Courtyard^ is a charac- 
teristic subject by Pieter de Hooch in 
which the housewife is seen directing the 
daily routine of her home. It is a late 
work, later than the similar subject in 
the London National Gallery, dated 1665, 
and close in style to the picture, dated 
1670, of a Young Lady Receiving a Letter, 
in the Rijks Museum. 

The two remaining pictures of the Dutch 
school are marine views. In the View on 
the Maas^ by Cuyp is seen the city of 
Dordrecht bathed in late afternoon sun- 
shine. The clock in the tower of the old 
church points to six. The painter of the 
other sea piece is Willem Van de Velde, 
supreme lover of ships and shipping. His 
Entrance to a Dutch Port^ is characteris- 
tically alive with craft from little market 
boats to high-sterned ships of war. 

Three pictures of the French school of 
the eighteenth century are included in the 
bequest, two of them being of prime im- 

iCanvas. H. 6o| in.; W. 431 in. Signed: 
RL van Rijn 1632 (?). From the collections 
of Lord Methuen, Corsham; King William II 
of Holland; Tomline, Orwell Park; and McKay 
Twombly, New York. Published: Smith, No. 
285, Bode, No. 145. 

^Canvas. H. 26J in.; W. 32! in. Collection 
of Rev. J. Cowes, Manchester, England, 1842. 
Published: Smith Supplement, No. 16. 

^Canvas. H. 30I in.; W. 43! in. Signed: 
A. Cuyp. From the Nieuwenhuys Collection. 
Published: de Groot, No. 654. 

^Canvas. H. 25 1 in.; W. 30! in. Signed: 
W. V. V. From the Nieuwenhuys and Clieve 
Manor Collections. Published: Smith, vol. VI, 
No. 125. 
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portance. The Toilet of Venus ^ shows 
Boucher at his best, elaborately sumptuous 
yet free from vulgarity. The picture was 
painted for Madame de Pompadour in 
1 75 1 and hung in her bathroom. Later 
it belonged to her brother, the Marquis de 



and exhibited at the Salon the following 
year under the descriptive title, A mother 
scolding a young man for having upset a 
basket of eggs which the servant-girl was 
carrying to market, a child is trying to 
mend a broken egg. 




THE NOBLE SLAV BY REMBRANDT 



Marigny. Janinet made a colored engrav- 
ing from it in 1783. 

Les Oeufs Casses^ was painted by 
Greuze during his Italian sojourn in 1756 

1 Canvas. H. 42 f in.; W. 33 J in. Signed: 
F. Boucher 1751. Collections: Marquis de 
Menars, de Boullongne, de Calonne, Comte de 
la Beraudiere (1885). Published: P. de Nolhac, 
p. 123. Engraved by Janinet, P. and B. No. 3. 

^Canvas. H. 28} in.; W. 37 in. Signed: 
Greuze f. Roma 1756. Formerly in collections 
of Gougenot. Acquired in 1870 by the Marquis 
of Hertford from the sale of A. Demidoff, Duke 



By Greuze also is the head of a young 
woman called Danae,i under which title 
it is listed in Smith's catalogue of 1837. 
It has closer similarity, however, to Le 

of San Donato. Published: J. Martin, Cata- 
logue raisonne, No. 181. Reproduced: Ch. 
Normand, p. 66. Engraved by P. E. Moitte, 
1759. 

^Canvas. Oval, H. 22I in.; W. i8| in. From 
the collection of Major-General Sir H. Hanbury. 
Exhibited: British Gallery, 1836. Published: 
Smith's Catalogue raisonne, vol. VIII, No. 107. 
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Tendre Desir at Chantilly than to the 
master's better known picture of Danae, 
a sketch for which is in the Louvre. 

The British school of the eighteenth 
century is magnificently represented by two 
full-length portraits, one each by Reynolds 
and by Gainsborough. The Reynolds 
picture represents Colonel George Couss- 
maker^ of the Grenadier Guards. It was 
painted in 1782 when the Colonel was 
forty-two years old. He is shown leaning 
against a tree beside his horse in an atti- 
tude more dandified than soldierly. 

The portrait by Gainsborough was 
painted early in the decade from 1770 to 
1780 toward the end of his successful so- 
journ in Bath. The subject, Mrs. Grace 
Dalrymple Elliott,^ was well known in 
London by the name of Dolly the Tall. 
She was married in her teens to Dr. John 
Elliott, a distinguished physician, but 
some time afterward, about the period that 
our portrait was painted, she eloped and 
went to France. Later when she returned 
to England she attracted the Prince of 
Wales and in 1782 gave birth to a daughter 
named Georgiana Elliott who in the course 
of time became the wife of Lord Charles 
Bentinck. The Museum owns a portrait 
of the child Georgiana by Reynolds 
now shown in Gallery 24. Mrs. Elliott 
became a friend of the Duke of Orleans, 
Philippe Egalite, and in 1786 moved to 
Paris. Her Journal of My Life during 
the French Revolution was published in 
1859. 

These pictures were bought by Mr. 
Vanderbilt at a time when the opportuni- 
ties for the purchase of such works were 
vastly less restricted than at present. 
He was able to acquire examples of the 
finest quality of the schools in which he 
was interested, many of which are also 
important from the historical point of view 
as well. In the best sense of the word, 

1 Canvas. H. 93I in.; W. 57! in. Purchased 
in 1884 from Lord De Clifford by C. J. Wert- 
heimer. Published: Graves and Cronin, vol. 
1, p. 199. 

2 Canvas. H. 92! in.; W. 6oi in. Collection 
of the Marquis of Cholmondley, Houghton Hall. 
Published: Armstrong's Gainsborough, p. 125. 
Engraved by John Dean, 1779. 



the pictures of the bequest are Museum 
pieces. 

The French eighteenth-century furniture 
in the Vanderbilt Bequest — a commode 
and a secretaire of black and gold lacquer 
richly ornamented with ormolu — is also 
of extraordinary importance to the Mu- 
seum. Furniture of the magnificent char- 
acter of these pieces, which are comparable 
to the greatest treasures of mobilier in the 
Louvre and the Wallace Collection, was 
never abundant, since the original cost 
must have been excessive and, from the 
nature of the work, only a limited pro- 
duction possible. In consequence, when- 
ever furniture of this kind comes on the 
market — and that is rarely — it commands 
a price so enormous as to place it be- 
yond the reach of a museum. It is easy 
to understand, therefore, how welcome 
to the Metropolitan is the bequest of 
these two masterpieces of Louis XVI fur- 
niture. 

The commode and secretaire, which were 
formerly in the collection of the Duke of 
Hamilton,! are companion pieces. Both 
bear the cipher of Marie Antoinette, for 
whom they were undoubtedly made; the 
date would be about 1780-90. The secre- 
taire measures 4 feet, 9 inches in height; 
3 feet, 7 inches in width; i foot, 4 inches 
in depth. The upper front panel drops 
down, forming a desk-lid and disclosing 
a series of drawers and compartments; 
the lower panel when opened gives access 
to additional drawers. The commode, 
which, like the secretaire, has a black 
marble top, measures 3 feet | inches in 
height; 4 feet, 8| inches in width; and i 
foot, ii| inches in depth; there are three 
drawers. Both pieces are of ebony decor- 
ated with panels of black and gold lacquer 
and elaborately ornamented with gilt- 
bronze mounts of floral garlands, wreaths, 
and horns of plenty. 

The mounts are unquestionably the 
work of Pierre Gouthiere (1732- 181 3); 
in beauty of design and in technical per- 
fection they reveal the full genius of the 
great master in this field of applied sculp- 
ture. The lacquer panels suggest the 

^Sale Catalogue, 1882: Secretaire, no. 1297; 
Commode, no. 1298. 
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cooperation of the cabinet-maker, Martin 
Carlin, who was particularly successful 
in the use of this kind of decoration; but 
the general design of the pieces is perhaps 
more in accord with the work of Riesener. 
Very similar, although less richly orna- 
mented and with marquetry or plain wood 
substituted for the lacquer panels, are a 



A GIFT OF RENAISSANCE 
PRINTS 

Felix M. WARBURG has again 
shown his interest in the Museum collec- 
tion of prints by presenting a group of 
charming and noteworthy German Renais- 
sance prints, among which are several of 




SECRETAIRE 
FRENCH, LATE XVIIl CENTURY 



commode in the Louvre and a commode 
and a secretaire in the Wallace Collection, 
which are the combined work of Gouthiere 
and Riesener. Other pieces may also 
be instanced. It would seem probable, 
therefore, that Riesener was Gouthiere's 
partner in the production of these two 
sumptuous pieces of furniture, which, 
now shown temporarily with the paintings 
of the Vanderbilt Bequest in Gallery 25, 
will later be added to the collection of 
French eighteenth-century furniture in 
Gallery J 1 1, which supplements the larger 
collection of French decorative arts in 
the Morgan Wing. 



quite unusual importance and rarity. 
The gift is especially welcome because it 
very materially strengthens the collection 
in several places where it was weak not 
only in quantity but in quality. 

Possibly the most important of them 
are two woodcuts and two engravings by 
Cranach. The engravings are the por- 
trait of Luther as Austin monk (B. 35) 
and the double portrait of the two Electors 
of Saxony. One does not like to be 
thought guilty of lese-majesty to Diirer but 
at the same time honesty requires one to 
admit that his portrait engravings, magnifi- 
cent as they are, have, may one say, at 
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